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When I was sent a score of Cyril Scott’s Third Symphony in the 1980s, he was just a name. Apart from a handful of
piano pieces, his music had largely been forgotten. Yet, in his youth – the years of his published Indiscretions – he
was considered a pioneer; indeed, A. Eaglefield Hull opened his biography of Scott, published in 1919, with the
words “The dominant feature of Cyril Scott’s music is its originality, that is to say, its modernity. He is an
innovator.” Scott greatly admired the music of Debussy and Stravinsky, enjoyed their friendship and was regarded
by some as being comparable to those great composers. The fickle finger of musical fashion and taste, however, was
soon to consign the music of Scott to the dusty shelves of music publishers’ store-rooms until he was re-discovered
in the 1990s. Now, thankfully, much of his music is available on CD and we can reassess his apparent modernism
anew.
In fact, as his Piano Trio No.1 - the earliest work on this fine CD having been composed in 1920 - shows, Scott was
really a romantic with a taste for melodies based on the pentatonic and whole-tone scales, quirky harmonies based
on chords built on fourths and flexible rhythms, marked by constantly changing time-signatures. If you listen to the
Trio with an Innocent Ear, you may at first think that it’s by Faure or another French composer of that period. It’s a
major four-movement work lasting just over half an hour and is given a powerful and persuasive performance by the
Gould Piano Trio. Scott himself was a very fine pianist (though his great friend, Percy Grainger, gave the first
performance of this work) and the piano-writing is very demanding. The other three major works come from later in
Scott’s life. The Trio for clarinet, cello and piano was composed for a Scott Festival in New Zealand, where it was
first performed in 1958. After a substantial first movement come two short movements: an Intermezzo and a Rondo
capriccioso. Again the writing is fluent and idiomatic and, although the musical ideas are less memorable than in the
Piano Trio, the piece never outstays its welcome. Both in this piece and in the Clarinet Quintet that follows, Robert
Plane is an eloquent and impassioned clarinettist. The Quintet is in one movement and was composed in 1951. It
was inspired by the playing of Gervase de Peyer who gave the first performance. A few years later, Scott revised the
work and this is the version recorded here. The playing is full-blooded and committed and, as you listen to the
music, you begin to realise that Scott had a distinctive and individual voice and that he was a composer of real
imagination and merit. According to Lewis Foreman, in his excellent notes, the Second Piano Trio, published in
1951, never seems to have been performed. It’s a relatively short work in two sections, the first preceded by a slow
introduction and the second rounded off by an imposing coda. The mood of the music is predominantly lyrical with
the piano taking the lead in much of the musical argument. Throughout this disc, the playing of the Gould Piano
Trio is highly impressive. They end the CD with a delightful short encore piece for piano trio, published in 1931, the
Cornish Boat Song. Despite his friendship with Grainger, Scott always maintained that he eschewed folksongs,
though he was not averse to using them on occasions as he did so marvellously in his Two Passacaglias on Irish
tunes. Apparently, the companion-piece to the Cornish Boat Song, the Little Folk-Dance, can be downloaded free
from the Chandos web-site. Do you really need a further incentive to buy this excellent CD?

Peter Marchbank
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GOULD PIANO TRIO
Brahms Piano Trios Volume 1
Quartz QTZ 2011

Reviewed in Gramophone, April 2005
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GOULD PIANO TRIO
Brahms Piano Trios Volume 1
Quartz QTZ 2011

Reviewed in The Sunday Times, 30 January 2005
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The hyper-self-critical Brahms destroyed more chamber music than he published. Luckily, the B major piano trio,
written when he was only 21, escaped. Many years later, he revised and tightened it in a composite version that
preserved and enhanced the magnificent sweep and energy of the original. By contrast, the late C major trio,
masterly though it is, wants something of the B major’s freshness of inspiration; but the performance by the Gould
Trio is so good – strong, passionate and at the same time delicate – that you are hardly conscious of any lack. They
are equally fine in the glorious B major.
David Cairns
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